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Exhibition The Legacy of The Body Bottle, Exhibition examining the Mmuseumm 2016, Ongoing
surrealist influence of Schiaparelli’'s 1937 perfume bottle.



https://www.thecut.com/2016/04/mmuseumm-chinatown-abandoned-elevator-shaft.html

lllustration How Lip-Syncing Got Real: Lip-Syncing Was The Domain of The New York Times
Drag Queens. Now It's How Scra Amateurs Get Famous.
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Design & lllustration Posters from a suite of digital graphics and printed The Shed 2021
marketing materials, designed with Other Means.



https://theshed.org/program/226-the-search-for-signs-of-intelligent-life-in-the-universe
https://theshed.org/program/226-the-search-for-signs-of-intelligent-life-in-the-universe

lllustration Cover llustration Precog Magazine 2018



Publishing Bedtime Stories for the Despairing Precariat by Hans TXT Books
Christian Andersen, Publication about artifice and subjectivity.



https://www.txtbooks.us/wp-content/uploads/2019/05/HCA_sthurer_2019.pdf
https://www.txtbooks.us/wp-content/uploads/2019/05/HCA_sthurer_2019.pdf
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lllustration A Taxonomy of Louis Vuitton: From Nicolas Ghesquiére’s SSENSE 2019
Centre Pompidou Runway to Rihanna and Murakami



https://www.ssense.com/en-us/editorial/fashion/you-are-here-a-taxonomy-of-louis-vuitton
https://www.ssense.com/en-us/editorial/fashion/you-are-here-a-taxonomy-of-louis-vuitton
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A Taxonomy of Louis Vuitton: From Nicolas Ghesquiére’s

Centre Pompidou Runway to Rihanna and Murakami

SSENSE

2019


https://www.ssense.com/en-us/editorial/fashion/you-are-here-a-taxonomy-of-louis-vuitton
https://www.ssense.com/en-us/editorial/fashion/you-are-here-a-taxonomy-of-louis-vuitton
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Design Logo and graphics for BLM shirts worn by Bella Hadid, André 3000 2020
designed with André 3000 and Amy Davis.



https://www.vogue.co.uk/news/article/bella-hadid-andre-3000-t-shirt

< M andre3000.com & th O S

FROM 3 0 ITEMS ($0.00)
PRODUCT 0 ITEMS ($0.00)

across cultures, darker people suffer most. why? Dreathe.

Something very important is happening all over can one rest in peace & violence? distractions from
the world and it is happening to all of us. How

J M teal? sadness. have you stopped growing? hiders
oes it make you feel?

of pain. | pray there’s a god at the end of all this.

For 3 days, a selection of shirts inspired by a narcissistic americans. obviously oblivious.
collection Of my jumpsuits will be sold and ok, hand over the cure and stop playing. passionate about
100% of net proceeds will be donated to
Movement for Black Lives to aid in their fight to .
end police brutality & racial injustice against 1YPe o1 Banen are you

compassion. the hardest time of our lives. which

Black people. This is only one piece in the war
against systemic racism. It takes all of us.
BLACK LIVES MATTER ... at a minimum. —3

which type ;
of stereo

are you? 4

AUGUST 2, 2014 IN CHICAGO, IL

Design Pop-up website selling shirts to benefit BLM, designed André 3000 2020
with André 3000, Amy Davis, and Simon Sweeney.



lllustration Five Reasons “Hacking Back” Is a Recipe MIT Technology Review 2019

For Cybersecurity Chaos



https://www.technologyreview.com/2019/06/21/134840/cybersecurity-hackers-hacking-back-us-congress/
https://www.technologyreview.com/2019/06/21/134840/cybersecurity-hackers-hacking-back-us-congress/
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SALLY THURER

This text is an excerpt

Srom a manifesto

by William Morris

and other founding
members of SPAB
(The Society for the
Protection of Ancient
Buildings) in 1877.

No doubt within the last

fifty years a new inter-

est, almost like another

sense, has arisen in these

ancient monuments of

art; and they have be-

come the subject of one

of the most interesting

of studies, and of an enthusiasm, religious, his-
torical, artistic, which is one of the undoubted
gains of our time; yet we think that if the present
treatment of them be continued, our descen-
dants will find them useless for study and chill-
ing to enthusiasm. We think that those last fif-
ty years of knowledge and attention have done
more for their destruction than all the foregoing
centuries of revolution, violence, and contempt.

For Architecture, long decaying, died out, as a
popular art at least, just as the knowledge of medi
eval art was born. So that the civilised world of the
nineteenth century has no style of its own amidst
its wide knowledge of the styles of other centu-
ries. From this lack and this gain arose in men's
minds the strange idea of the Restoration of an-
cient buildings; and a strange and most fatal idea,
which by its very name implies that it is possible to
strip from a building this, that, and the other part of
history—of its life that is—and then to stay the hand
at some arbitrary point, and leave it still historical,
living, and even as it once was.

RESTORATION

PRESER-

VATION
IS OVER-
TAKING
US

The follow-
ingtextis a
transcript of
part of a talk delivered by Rem
Koolhaas at Columbia University
on September 17th, 2004.

We were lucky in 2002 to receive
a commission from the Beijing
government that enabled us to

try to investigate and define for
China a specific form of preser-
vation. This is one of those unique
moments in which we come clos-
er, and maybe | should say in this
case that | come closer, to one of
my most intimate utopian dreams,
which is to find an architecture
that does nothing. I've always been
appalled that abstinence is the one
part of the architectural repertoire

RESTORATION

7
In early times this kind of forgery was impossible,
because knowledge failed the builders, or per-
haps because instinct held them back. If repairs
were needed, if ambition or piety pricked on to
change, that change was of necessity wrought in
the unmistakable fashion of the time; a church of
the eleventh century might be added to or altered
in the twelfth, thirteenth, fourteenth, fifteenth,
sixteenth, or even the seventeenth or eighteenth
centuries, but every change, whatever history it
destroyed, left history in the gap, and was alive
with the spirit of the deeds done midst its fash-
ioning. The result of all this was often a building
in which the many changes, though harsh and
visible enough, were, by their very contrast,
interesting and instructive and could by no pos-
sibility mislead. But those who make the changes
wroughtin our day under the name of Restoration
while professing to bring back a building to the
best time of its history, have no guide but each
his own individual whim to point out to them what
is_admirable and what contemptible; while the
very nature of their task
compels them to destroy
something and to supply
the gap by imagining what
the earlier builders should
or might have done.
Moreover, in the course
of this double process of
destruction and addition the whole surface of the
building is necessarily tampered with; so that the
appearance of antiquity is taken away from such
old parts of the fabric as are left, and
there is no laying to rest v
in the spectator the sus-
picion of what may have
been lost; and in short, a
feeble and lifeless forgery
is the final result of all the
wasted labour. s

17
that is never considered. Perhaps
in architecture, a profession that
fundamentally is supposed to
change things it encounters (usu-
ally before reflection), there ought
to be an equally important arm of it
which is concerned with not doing
anything. To the extent that this
may sound like | am coveting an
appointment in [Columbia’s] his-
toric preservation department, it
may not be far off.

What we started to do is look

at preservation in general and
look at a little bit at the history of
preservation. Now, the first law
of preservation ever defined was
in 1790, just a few years after the
French Revolution. That is al-
ready an interesting idea, that at
the moment in France when the
past was basically being prepared
for the rubbish dump, the issue
of preserving monuments was
raised for the first time. Another
equally important moment was in
1877 where, in Victorian

England in the most
intense moment of civ-
ilization, there was the
second preservation
[—}

condition. If you look at
inventions that were tak-
ing place between these

—)
two moments—cement,
the spinning frame, the
stethoscope, anesthesia,

photography, blueprint, etc.—
you slowly realize that...

R E A D E R

RESTORATION

Photo by Mike Albana

On July 13, 2000,

Clayton Kenneth Nickum

Notre-Dame

R E

a wall and two

floors collapsed at

Irreplaceable Artifacts,

an architectural salvage

shop at Second Avenue

;nd Houston Street.

City officials ordered

the building destroycﬂ,v

insideincluding awalnut

along with everything
ceiling from William

Randolph Hearst's

collection and several

Tiffany windows valued

at $50,000

RESTORATION

each.
R.B A D B R

W E V E
DESTROYED
THE WHOLE

m THING!!!!
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RESTORATION

R E A D E R

Publishing Restoration Reader, Publication about the history and

philosophy of restoration, preservation and authenticity.

Personal Project



https://perverseincentives.substack.com/p/talk-is-cheap

lllustration We're More Honest With Our Phones Than With Our Doctors The New York Times



https://www.nytimes.com/2016/03/27/magazine/were-more-honest-with-our-phones-than-with-our-doctors.html
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Balloon Rabbit

When you don’t believe in
Intellectual property but you
watermark your memes

y

Publishing Bootlegwiki, Casual research project on Instagram about Personal Project 2014-present
artifice, appropriation, counterfeiting and piracy.



https://www.instagram.com/bootlegwiki/
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Motion Design Full visual identity for the MTV News rebrand MTV News 2015
under the direction of Richard Turley



https://vimeo.com/manage/videos/139317917
https://vimeo.com/manage/videos/139317917
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Motion Design Visual identity and graphics for MTV’s No Chill MTV News 2015
under the direction of Richard Turley



https://vimeo.com/manage/videos/169546810
https://vimeo.com/manage/videos/169546810

Art Direction & Design Missbehave Magazine, Brooklyn based lifestyle magazine Colossal Media 2007-09
covering fashion, music, art and pop culture.



https://archive.org/search.php?query=creator%3A%22Missbehave%22

CEXHIBITI

Graphic Design Yale 2011 Painting + Printmaking Thesis Exhibition, Yale School of Art
Visual Identity, signage and window design.




breathe.
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